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BB B 5r—Joel Sternfeld By Stranger Passing Z51#%%

Bz ok« REpEE L 8 R

RIS

SRR R SEEIER2A Joel Sternfeld (1944- ) (*a 4 # £ % 71| )( Stranger
Passing, 1985-2000 ) {Efn - Sternfeld DUfHf#E IR R DL i s > H
TSR 2 Ry 22 i el (5 _EAYISE - (AT 1987 4ERTHARAEY (2 Rpvd k7))

( American Prospects, 1978-1986) > * |1t 2% t11{5 Sternfeld BH#&<2 2 B M 093E
H o 7R (B2 3% 71) (On This Site, 1993-1996 ) » Sternfeld 545 52 & 14 4%
BB R L BB AR RN 0 2 UK (f1# 2 ¥ 5 5]) (Sweet Earth,
1982-2005 ) - HINEE#4NESE Scott Nearing ™ 8 i~ BIZ e et & 3 dp3z | AYZEE
5% 0 ° Sternfeld 48 60 {8 SHCFSEESIAYEEIM 5 -

280 > i (g2 E k7)) Sternfeld EAEGT HSSE MR 2= MIAUNTFE - M)A
FiE B IS SRS N - A EREE P ERIFLRES AYRIIIA > Sternfeld
I LB Bt A Y - NI R =SS & NS 53 EE R
HYEFET o HFY Sternfeld ZEGAIME ¥ =22 MR » DARAE (A2 @8 F %
2 o R SRR IR b i 2 L A R R T B R - (RS A R R
R (AL BTk o]) AWYIBLZER R

(‘rAEE 59]) HE 60 R G - FHRMFRIKE 1985 422 2000 4 - {F
mmfE A ERYEZ - B 0 B i S5 B SR 22 F T B — iz - @it i sl ir
PAEE L U E B IAAEHE - Sternfeld DLHo 88 Rl S (s FH B A% 8 x 10
FaIf EEAR B (8 x 10inch view camera) & ERIZERAGHERISLE AY) - 28521
=T VAR - WHEEUR T REHT 2 B B 5 AR T M Bl
THIRHI YA FTESEE - Sternfeld S EEUSERAYERRE ? HEHREZAIH AT EM &
fa] 2 554 > FEZBIMELHY AT R T AR AR TERR 281 > Sternfeld ZA0A[DAE
BRI AY) 2 (a2 8% K 71) Bl Sternfeld FaERAYE A (12 [(FEia 2 DLE
Ry RS X BN RTEE R -

! Joel Sternfeld, American Prospects (New York: D.A.P., 2006).

2 Joel Sternfeld, On This Site: Landscape in Memoriam (San Francisco: Chronicle Books, 1996).

% “Picture an ideal world and photograph that,” Joel Sternfeld, Sweet Earth: Experimental Utopias in
America (Gottingen: Steidl, 2006), p. 126.
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BRI

Joel Sternfeld ~ (*a 24 & % % 7|) (Stranger Passing) -~ A#JgifE & (People and
Landscapes ) ~ SE[EH (Amerlca)
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BERF Bz

B AE

WR Joel Sternfeld (7 (552 % 4 #1) 2 AHRIFIZCAL - FEAEEEE
%~ TR B BOt Ry TREEE T - 2001 F - (PR A B E k) K
PEES I FR A ZFETEE (San Francisco Museum of Modern Art) & » 7 iR [E 5%
Stranger Passing (2001) > HH5RfE A Douglas R. Nickel B{EZ lan Frazier #2535
S

Nickel FEEFRVESL (= % g4 4 i) (Perfect Strangers) &4 F 3
SRR o Nickel BIZLF [ 25 LB IREARTHERE - 5 HBESER
FIGAIRSS - 2iiBH Sternfeld FCgk T E2EIAAE HHECRAVES - (A BT ELEHY
G B (EREHVRIIRNE » IE RS WERBI A - EIRE B A ERE RS - B
Nickel /& Sternfeld HY/E ¥ 2 August Sander ( 1876-1964 ) HYAI{E » ¥5H Sander
1F 1920 FE(LHYEFE (20 & % «h 4 i) (People of the Twentieth Century) FralEs
BT 2 B T (physiognomy ) » BIEE R NERAVER S AT DAFREA S8R - (A1t
REATFE S MR A MTHYIBSEEL LM < 1 Sternfeld HY{EinHIliZ Sander fE&HYSE
b - BfE4EK Sander FrRI%1EFE (New Objectivity ) FYE4RE » DAlZea=HrERE ~ %8l
HYFE S F0%% - {2 Nickel #7471 - Sander {E i HYES AMEBLK Ry 263 [ 1] -
A Sternfeld FYfEmT » BEAF A EFEEAMUENZIRENS: » altFEE
fEENES MBI E e Ry A EIRBUAEMTEY R T SE « fEA1 > Nickel H37 5y
RHIVEEHELE (g 2 8 £ & 7)) PR RILEimAE B 18 thaCrvsg S A s
WIEEZ¢ Thomas Gainshorough (1727-1788 ) fifi [ Risifs 5l B HL S MR 22 /] -
{Ei (Robert Andrews % 4% ) ( Mr. and Mrs. Robert Andrews, 1750 ) [ [& 2] B[/
ISR T AR Y T ZE [ (RS & © (% - Nickel @3EHY  (Fan A\ B 73 3d[E &
WA HOY AR | o SCHIGHTE A T B AR B A oy E S A - *

Frazier AESC (#3514 4117 ) (Conversation Pieces ) 3o~ » #7F& Sternfeld
TEmH Iy AN 2 A Bl bl B = & A S A B A i 5 - i
mEEREERS A EHSIEFEN T - (FmilumzavzE - BB A
1 ARSI A BB B S L5 R BB i E RS - 2B SR
SN - ° 2001 FEEE S ILIZEMTER P S THY R e s ah th A SR SE - et 2351
TESLF Y ANIBRE 38 - WECEE T EBIEIES AN > 0 (2 dve = £ % P 7

Y425 255 FF #1987 & ~ ¥ ) (Summer Interns Having Lunch, Wall

* Douglas R. Nickel, “Perfect Strangers,” in Joel Sternfeld, Stranger Passing (Boston, Mass.; London:
Bulfinch, 2001), unpaged.
® Ian Frazier, “Conversation Pieces,” in Joel Sternfeld, Stranger Passing, unpaged.
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Street, New York, New York, August 1987 ) [[& 3] o - & ZFE eI M g3
A H—Funim S5—RaEA - IEEE LSRR R B féE[l 41~
JFE BT (B 5) DAREEES SR EEFEN—HE L [E 6] F% -

HUEe N Charlotte Cotton {E5(F (Loje iy H4#) HE%’ED%E%%
& TH A [ HY S E R 0 R Sternfeld Bﬁf’ﬁunﬁ%iﬁ%itlﬂfﬁﬁ*”—ﬁ (&
(deadpan ) ) - Cotton £2HH " /A1 | & - fEAF Y PR R R
TDIR TEBRE AT A R e zfafs*:;v I 8 %—E{:u Sternfeld [J{ESL (£ 4% 7= B
A 3oV 1998 £ 12 * ) A Woman with a Wreath, New York, New York,
December 1998 [ [&] 7) 551 > B1 Thomas Ruff {5 & {6 &IIVE i 4 Bl —(E k%S » Cotton
FE RS T (G B T B S N as A\ I E VAR A < °

DLESORREERIZEE] (Fp4 8 E k7)) IESERE > ZAMFR T Nickel f5H It

ZFEdhEy T th B ¢ 04 (people in landscapes) | » ' KZHHTNEAEE
S:EF'J\%I%@EWB/ » RETEmE|ZE B F AERURE % - HEEZR Nickel E’Jﬁi‘%@uﬂ
% (pAEE L) HSRDENHTT - HEEIDNEE A WoRAEFEE—
W sm LB (5 53 AT > G > A DAENS 34T > Pl DARR A By SRk Sternfeld
HITE A E TERTE - S—HE0 7 ﬁhEEI Sternfeld HYRIEFEFZHISE - fidE (Fp 2 @ % &
7)) R FEEE (A EE k) Eﬁiﬁm?ﬂfm)\%ﬁﬁ s (ErmbhEs > 28
B 28R kk—ﬁ%\m’@% (pAEE ko) BREElEam B G AR
JE S RARRE A o

— ~  BZRHHEN ¢ Joel Sternfeld BYAI{EFERE

1944 4 Joel Sternfeld {45 4H4TH » 1965 AT 2E5 5 FBER [ ( Dartmouth
College ) Hufg-&{igE2 52 - 1970 FA 3z & (Bauhaus) HYZAflT52 Johannes
Itten (1888-1967) Eil Josef Albers ( 1888-1976) M HAEL2E » BH4EDIE R

FAIE » RN LRy Sternfeld {ESLHYFRF 2 — « FLEIEF #EZAE 1936 FRFE

6 “SFMOMA Presents New Photographs by Joel Sternfeld A Fresh Approach to Portraiture Yields

Incisive View of Modern Americans” :

<http://lwww.sfmoma.org/about/press/press_exhibitions/releases/111#ixzz34P6nzGaR> (2014/06/14

B )

“a cool, detached and keenly sharp type of photography” Charlotte Cotton, The Photograph as

Contemporary Art (London; New York, NY: Thames & Hudson, 2004), p. 81.

“an objective and almost clinical mode,” Charlotte Cotton, The Photograph as Contemporary Art, p.

81.

% Charlotte Cotton, The Photograph as Contemporary Art, pp. 80-113. Ei:®£: 4 E &% - ]l
(Charlotte Cotton ) % » (&34 % ~#¥.) (The Photograph As Contemporary Art) - sEtt{i

# CFrdbrnslE © Raetihl - Bl SUb%#T » 2011) - H 90—129 -

1% Douglas R. Nickel, “Perfect Strangers,” in Joel Sternfeld, Stranger Passing, unpaged.
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135 EARE - E A E = 2l g 2 FE R SRR EREE T 5E
1960 4E(RIGEAA S (A BT - 1 B L WIHBAEAY ﬁﬁmu@* %
*?-i%@é@?i$ Sternfeld B2 > E IR AV A - BOIRER > {Fon (s 2

v LA 425 198l £ P ) (Coeburn V|rg|n|a April 1981) [[& 8] # » —&
ﬁﬂ/ﬁﬁz WaR ENEER R T — 7 & — - MIERY SR 3 e B st & sy
DURG SERE (0 R ZE R > e ii‘E%EEPﬁﬁT%TE@%?L [ERZOEa ISR
B SRR L o

JER R R EIRE T DUERAE (i 51 > P4 5 5L 4> 1980 £ 4 7 )
(U.S.S. Alabama, Mobile, Alabama, September 1980 )[ [& 9] —1F > i B {FEim »
ORGSR EE T 0 S NGB ESER 88K BT WP
T A A RIS 1N - 2810 EEA:I%EHZ%’Z’\Elﬁé%jéﬂﬁ?%mxﬁ%ﬁ
B% o DL BRI ERAIIAA L A EERE - (IR AL %2 E Sternfeld
VES P EEE ERMANETTZ - 1F 1970 4£4X, > Sternfeld B2 William Eggleston
(1939-) ~ Stephen Shore (1947-) Ed Helen Levitt (1913-2009) 2 A\ ¥5#4551 B3

i SohE - OB ASSuEE

Sternfeld 33— Ba4AR1 {5 A AU EE 2L BB ISAIME - FERIESRHE > ML/
R 35 FEOR AR YRR - B B E iy RS T DIFE EL Y B (snapshots ) »
HAFSERN ~ R UIRsE - FE BT - Sternfeld DL 1976 4R35
PR RN T B EDEIERAE i 2 BIREE - fE (% PF %) % 7)) (Rush Hour,
1976 ) - FEASIEVIHRR A BT A - N/ \H Z 08I Em (x4 x> 32
%) (Rush Hour, #32, 1976 ) [ 10] > ** SHEF B EHREHILSER Y - 0
W EFRHEE R BRI T AR BlE R e S RERI AR IR R PR AL RS
W SRS - HSEERAILE B OB IR e iesT NS - I EiEE T EEsA
HIBRZ > < AMELCF o] DUESZ 2]\ H BBV AR « i € =« % P %] > 4 5L )(Rush Hour,
#4,1976 ) [[& 11]) - Sternfeld AfH{EE] ITEESAVEI - RS HRETET
HUlRelEf] - A REINEWHYE R - SRR Sternfeld TR 0 (R % pE

%] k7)) BEIAE 1976 R4 E S NN ZHIEAZ ©

1978 £ - Sternfelf DIHfEBHHE & (F ab &5 S RIESEE2 & (Guggenheim
Fellowships ) » JHEA%REE: %= 1925 SR8 - B ERIIRIREFS AlIE DAV E TIF# -

1 sally Eauclaire, The New Color Photography (New York: Abbeville Press, 1981), p. 9.

(o gy kA PIYESRIESIS R A YIRENIES TS 0 FEHLL 2011 fﬁﬁﬁtﬂﬁ&ﬂ’ﬂﬁ% First
Pictures ZJIEfF FofE indmsk o RS H “Joel Sternfeld // First Pictures,”
<http://vimeo.com/48385358> (2014/06/14 ;Z&

B3 «Joel Sternfeld” Camera 11 (Nov. 1977), p. 16. ##5[% Kevin Moore, Starburst: Color
Photography in America 1970-1980 (Ostfildern: Hatje Cantz, 2010), p. 24.
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YO R AR S4TSR - Sternfeld fEASELS1% > 41[E]EEZET Rober Frank

(1924-) & 1milirEa’= = ( Volkswagen camper bus ) ZF S5 ER & JNFHHE - 7% 1978
2 1986 FFAIWEH (£ Wpt & 71) - Sternfeld 7£ LERFIIEE e pTAviaRR 77 =X > FAdA
PR AR 2e R B AR - B IRV BRI R - Bkt Bt E SR A E
T35 e

(S FHES SRR P R LB A o SR A > HIEZ T » (£ ®p
3k 7)) i DB Z B R RE AR - FEEERY L B (51528 I pe 4N 5E 2 U4
g1 KA AT R S BT RE S B 2t 230 - PIAIEEZE AV Fon (e £ &
A 5 4k 1978 & 12 * ) (McLean, Virginia, December 1978 ) [[& 12]) &
EHHESEZKNFE - SR RS Em =y - SEmE/NEHUHY
BIFERPERN  EsEEARRREET - RismeEe 2t PR s
FEREEEIEE - SR Anne Wilkes Tucker it (% Rpt ¥k #1) BISREC (225 3
F? hE W2 % ) (American Beauty in Atypical Places) # > EI#§H Sternfeld /£
SRR AN R AR AR T o 1

Tucker 75y ( % Bpt % k7)) AYEIGIEER DN AROREERS ~ 2B ERR 3 Bk
C1RS o S AT A8 Bl 2 KO R LAY SE B 4208 © Tucker DL (# B2 324> B 5 3
TFok b A KR & F] 01980 & 4 * )( Wet'n Wild Aquatic Theme Park, Orlando, Florida,
September 1980) [fE 13] Fyf3] » &l e BEES 25 i b4k B A Rl - 7K B
SR TREFE At B AR AT ESRAC - 1 Sl > Sternfeld SEATBEE I 2374
E4HED - 2 TEREESEEEINETZ A - NERICHER gL FREREYYm
% o

Y (E RpYE k7)) Tucker 2255 1982 F0F » Sternfeld Ba4GE ot
BENERGIA > R ELER DAL > RS (525 s > P gdrE
‘@ %4 > 1982 & - # ) (Potato Harvest, Aroostook Country, Maine, October 1982 )

[E 14) DLR (I fl & 7m0 > g £ % > 1983 & ~ 7 ) (Page, Arizona, August 1983 )
(& 15) - FHEL A - ERMFEE GRS WIS (a2 8 2 k7)) A -
A (pA 8 E k7)) - Sternfeld RIEEHIA B F SR F e & = R E
BLAY) - W HEA 2P - IhAh - S R (A2 E £ 5 7)) BIEmZ

Y %5 Wikipedia, “Guggenheim Fellowship,”:
<http://en.wikipedia.org/wiki/Guggenheim_Fellowship> (2014/06/15 ZI&F

1> Kevin Moore, Starburst: Color Photography in America 1970-1980, p. 34.

1" Anne Wilkes Tucker, “American Beauty in Atypical Places,” in Joel Sternfeld, American Prospects
(New York: D.A.P., 2006), unpaged.

7" Anne Wilkes Tucker, “American Beauty in Atypical Places,” in Joel Sternfeld, American Prospects,
unpaged.

8 Anne Wilkes Tucker, “American Beauty in Atypical Places,” in Joel Sternfeld, American Prospects,
unpaged.
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RyRse ko MR (2 Wpvy k7)) HUZRSRZE OIS » ( ik kb end 5 o
T AT > Br7 5 1999 & = 7 ) (A Man Outside Blondie's Skate Shop, Austin,
Texas, February 1999) [& 16] ot - #E(y [k \VIFTER 2 OBV - 2800
NPIENEEE B EMWETZ > 1140 Sternfeld (£ (Fa 4 % % 7)) SRETZEEITA A
VI ERGE Sy HEA TR » B EAVZZ R T i 52 2 20E o SE/E BT LLZ 5
ZFHRES—ETHTE - EEPTE R DAY BL Y BB EE -

AN BRI R B KE TR A AT HRGEE - B 19 ey » #2
RS NEI R 361715 - A (AR S st bkl O R e > T e aE - 5
It ZEHIETE B GRS S SR MRS S B N R TR AR I - BRI
= B W AR R Y B AR R RE S TR AV AN BB I - 1 R 28 =CHRAR AR R S R
SO SR AREAE AR AR S - 20 SRTT - Sternfeld #Y (7 2 38 % & 7)) AAESE HAOHR
JEVSRHRF T (SE FAY 8 x 10 Baish B 2R (AR - 250 » Sternfeld BEFEERAYIGAHME
B Rl DA Eny 7 =NEE A58 - IERCR 1 A - #2AT Jason Oddy
HIC (£ 2 ) (Making the Past Present) HHETHE > (g2 B E k7)) -ooeee
BEH LT A A o 2y Autme e (Joel Sternfeld) B pese® 0 ° 43
ZAEd A NA g o T I (Ll k) B (E R ks)) —F
55w DL ER fi s (SE R (HECR B Y I AE I - Sternfeld FARIEIS B BRI 255
HYAE VBB EARES > (1 pF%) k7)) EFRHAEIENESRIES - M (2 Rpvd
A7) RSB s A EL -

Z -~ BEEfEnvEESs - Stranger Passing Z {EsnfF R

(ra2 8% & 2)) DIRIIAY 8 x 10 Jich a2 s ARAR A4S & Rl 2R Ay (5 A ARk 4
i > AIEHYFEEE T SR TR i Ry ARYER AR A RS SR AT L ME e B
AP RTEEE - BEArsdEs & EREas > mElEEsEY  mftora8%
HrgEHHE - Richard Shusterman (1949-) £ (#& %= 4 % & 4% ) (Photography as
Performative Process ) % 1 » s iAy RS IR EAE M A8 T B2 HEkE )
TRROEE A - 2 R T REEREIAEE - TR (£ mer k2] A

9 Ute Eskildsen ed., Street & Studio: An Urban History of Photography (New York: Harry N.
Abrams, Inc., 2008), p. 10.

" Anne Wilkes Tucker, “American Beauty in Atypical Places,” in Joel Sternfeld, American Prospects,
unpaged.

21 «Stranger Passing (2001)...quite different from his earlier efforts, they too tell the story of his
country, this time through its people rather than through its vistas.” Jason Oddy, “Making the Past
Present,” Modern Painters Summer (2003): 27.

?2 Richard Shusterman, “Photography as Performative Process” The Journal of Aesthetics and Art
Criticism 70.1(2012): 67-77.

2 Richard Shusterman, “Photography as Performative Process” p. 68.
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PIRVER L (*a 2 8 2 k7 ) MHEE > RIDAEEER (2 WpvE k 5)) RORAVERE RS
NPELZE R Fs— G » FEEIRC SR E S - 10 (Pp 2 8 F & 51)) HYZERE AIlEL
GG EEH AR - FE L AHSFnE (P2 EE k) AR
2= > 40 August Sander ~ Rineke Dijkstra (1959-) % -

BEC P 2 38k 7)) B Sander Y 1920 AR ER AT AR Y B G E P UL
{EFEIHE240+457 R E - BT Douglas R. Nickel B#48%] Sternfeld /K August
Sander FYE[E]S] » Street & Studio: An Urban History of Photography &1 H$2 &
Sternfeld 3 A& #1[5] Sander jEESRE FLAE 5788 » R 4[5 Walker Evans ( 1903-1975)
SHARFLAT RS - * Sander Y 1931 fEHYEIEEST - MPERIEE L4
e s bR - s ikiE Geh = (pictorial language ) X EEFTEISREIE: -
G H2— (A [F5E S 50 R4 ay R i EE = - Sander 305 » AEBHTT /T
[l s CHRAN S B AZK 2 & » (EFIAIN 1910 FHYETE (20 2 % o
L) R E RSB MTIITER F & 24 - Sander HE{EFTA % EIBATERIH
A EES > IR DB B AT S SEAY T/E - 2 Sander AR
M HIHMERNOREE - e HeEE R F R E e o iR E e 2 -
71  iF %> (Writer, Karl August Wittvogel, Cologne, 1926 ) [[& 17) —{EAVFEE: 5
SEUERRA SR » HRIG FERGR - (B E AR R L% - SBAEER
B VAR A AR F RO R Ak » XAfEm (£ #iF R ) (Film Actor, Paul
Kemp, 1932-35) [[& 18] > s & A RENET @ BN A FRIHEEIR
HITEEE - SEAVIRB IR » BRI ER A 2 28 baVE R 405 -

WIFTSCATEE K > Nickel JFAE[SEF S il - 7> Sander fEm " R % % 7
FACKGAL % > £ T g iuk £ 0% BIKE Sternfeld /Y (P52 B E k7))
P HIRCE A ZIERR A BAIRAE - 40 Nickel ELL (# F g w208 3 » @
mER LY a0 1999 &£ 7 7 ) (A Man with a Training Baby, Beckley, West
Virginia, May 1999) [[&] 19] 2 (#+ o4 & igiFenb 3 > e fldgh T > T E
R+ 51988 & ~ * ) (A Woman Out Shopping with her Pet Rabbit, Santa Monica,
California, August 1988 ) [[& 20] Ryf3 » SEAES LT tr By 5B+ R T2
RTHILE R R E AR - 2T EH R > {F Sander AYfESL T
Wl B 5N e B EC SR AR - SO s ESEAYRES: - 1F Sander Fifo
FYETHT - B CASEaRl A E Fole ol (18l 21] 28000 € *a 2 38 % & 7)) AMIHHERY) -

-

# “Index to Artists and Works,” in Ute Eskildsen ed., Street & Studio: An Urban History of
Photography, unpaged.

> August Sander, “Photography as a Universal Language,” in August Sander: Seeing, Observing and
Thinking: Photographs (Munich: Schirmer/Mosel ; Cologne: Photographische Sammlung/SK
Stiftung Kultur, 2009), pp. 25-31.

® «a farmer has to look like a farmer, his beggar has to look unemployed.” Douglas R. Nickel, “Perfect
Strangers,” in Joel Sternfeld, Stranger Passing, unpaged.

" Douglas R. Nickel, “Perfect Strangers,” in Joel Sternfeld, Stranger Passing, unpaged.
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G FBLEICE A B AR T R A 7] DL & S R A B8R - € &
B R{LFHIREDHF > > 95 > 1997 £ - 7 ) (AWoman Changing
Attire for a Business Meeting, New York, New York, July 1997 ) [[& 22) —{F » 5%
BEGERI T imh RS E - AR SR - G EE i REE - R DED
HYRT SR - A DAREZ I st B A PR (] -

RlRE (a2 @ % k7)) I Bl REA B S 2 5 55 A ZIREI SR
FEVE A TLE NS » (HFEER N SEE A L T Eim 2/« BHIRER - fFon
(RBP4 7 R - 22XV 23 » 1998 # = 7 ) (Bank Executive Having his
Evening Meal, New York, New York, June 1998 ) [[& 23] BfF& R & B 48y
FEFESRERTTEMVENS: » O USROS RMIER - ISHERZIFERC s - 7%
PHE TR TEEAYER I - 2RI > Tt RG EI R R AT T RY (L ¥ pRgf el /g » 2
A g9 > 1994 & = 2 ) (A Homeless Man with his Bedding, New York, New York,
July 1994) [[& 24]) > AIFElEEAE —RE N RIEAESG: » HEEEIRAVAL
R EREAYIET - SRS BARETE - FEHINRE RS - I HAE A E
A5 0 BlS N\ IR 2 e R ahAE LBt - ° 1E ("g 2 8 £ 5 1) > Sternfeld
trfd Sander 4085 & H AVIBGERV R E - fERREFTERAY - K2 HA —(E#EE
FEFFREEE T AR E N HREEEAENE -

RN Charlotte Cotton e35(F (ieje Ly H#R) H1 -’ (A28 % 1 71)
Bl Thomas Ruff fa#gHY B G0 E i By 10 Ry 2 T S B2 - 5 [ atlE bhi iy Ay
{Edh « 7£ Ruff FrfafyEs e - H—EERHRE R 2 B Ry - IERH
ZOF R BES TS ERTHE [E 25)- AHEEZ T (Fa 2 8 2 & 71) >
RIS S e 5 Bl BREMER TREN N ENERRE - FiFtd
FE B LR AT i E LR T, -

Ruff {ES R A BEHEAG L - ¥ TR Ruff SRS A HIER
ai » 10 Joel Sternfeld HY{E LA 2T IAFERATIERHY - S AlE iR O R PHE
A WL Al 2 e VISR BB e A R RV AR B i A ) - Ruff ZI[Z
(EERIE AR S LR R B LeHnss - > A sas B = e E s Al
FRATEYTE T - AHEL N - Sternfeld {EinHr > B2 BRI EERE - ZRMAN
FEANELEESE - (6 (a2 8 £ k7)) R FEEBERAGIREG - 20 (kL it & A is
B3k 3o 4L FERTY 0 £ F > 1999 & = 1 ) (A Woman on an EZ Shopper
Going to Her Car, Austin, Texas, March 1999) [ & 26]) Ei: Y47 A @ (F55 4R 5

M - HEE IR R im0 - R - W05 Cotton BTl /2 1H

P EHRMEDRET - HEHEEESNE RS FEET 2RO 518 EEEE
EReRE o IR
# Charlotte Cotton, The Photograph as Contemporary Art, p. 106.
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FifgLIRE Sternfeld HYEZRNE o fi(r 2l 2R ATHEHUAY EAGHEE T 7] DIER I
RV EREAYAE 2 - Ruff Y SEEI R &R R AR TL > BRI R A RS A
6 HEZT > Sternfeld AZ M S HG - 2R D HdEEAEER ~ 1S B
TV -

Sander {EFas#AT RIS A\ VIRVICE R P HES > HHEL AR - FEd0ds A\ Ppry i
2 FH NES LR EBEE PR 2 AN R 3R FH—REL (R 2 ) (& 21]
—EFsf5] > BIRTIEIERIRE ~ SEaItFIPIEE TR AE 2 (B8 - ZEE RTRAafise
(EHBEZE S 57 - John Pultz FAEZEAE (£ %8 224358 ) (The Body and The Lens )
LL (# # ) (Student, Cologne, 1926 ) [[& 27) —f{E#&HcH4k - T Sander & * %3
e B RAL ¢ & A Al etk Ao BRITEY A Sl {emEAnT g0 P
)38 5 L2 Rk F o AR E H O BRE I A P e R - s
AT > Sternfeld FRFAEY AMIRT R T FEAE A > BEBEEETTREA P BIMEG IR FHES -
AR ERR (g 2 8 2 k7)) BB B s A P AR Ay A5 E R & EHY
{EmiERRH » ey E AT RENE -

= FEEEZERIREERRE (4 © Stranger Passing HYJEREL B

NP H0%E 2 5 38 B DASRIAES R T ZEA AR 18 15 BRI AT B — R

o R A E G0 %40 Richard Avedon ( 1923-2004 ) -~ Irving Penn
(1917-2009 ) ~ Chuck Close (1940) ~ Thomas Ruff Z£ A » E5#kac &G A s

AT e BRIV 5<% Roswell Angier 37l August Sander {E 52y S IE
BROERVAHET > H59iE 0 T # (Sander) #-dpdcni MALE R 2 HE he 22 A
$F o Al AR RAR o e R BT R (B IHEHSER S
) Ed b ehBulme £ R E7 & EEp o P SR - EE3k > Joel Sternfeld
R R BN R 22 ] > 22 B A YA A —ERIEEE - Jason Oddy 7,34
it : T 4o a0 (Joel Sternfeld ) 3+ 8 B (5B 1 B oori g A end o s PRE B

%0 «He (Sander) used photography to collect samples of various types within Germany society...In his
photographs the person’s body and profession reinforce each other. The form the body takes seems
not accidental to the work performed, but essential to it; conversely, the occupation seems
essentially part of the person and the body. ” John Pultz, The Body and The Lens: Photography 1839
to The Present (New York: Harry N. Abrams, 1995), p. 80.

Douglas R. Nickel, “Perfect Strangers,” in Joel Sternfeld, Stranger Passing, unpaged.

“He posed his subjects, either standing erect or sitting, sharply focused and dacing the camera. The
background locations for these portraits (a city street, bare countryside, or an interior space) had a
minimum of individuating detail, and were invariably out of focus.” Roswell Angier, Train Your
Gaze: A Practical and Theoretical Introduction to Portrait Photography (Lausanne: AVA, 2007), p.
103.
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1€ Joel Sternfeld {5 F K BUREAR - 100 A SC B S AR & 10 i
FHE AT 3 — B R R NPT » DU Em B IER AV ERE A0 - 5%
Sternfeld ¥ 72 75 A HZI B ZHE & H o 1F a2 51 44 18 Bt L4 “stranger
passing’”5 [FE2E A\ LGBITEIA 2 Y - ST (e B Rl Ze BRI - 2 A
5 Sternfeld BHH R AIAE A FTSEBHTR - TR L 2 2R - 91
AEEE] Sternfeld ¥R ERAIER - FEEFm (LA ba @k » 28
A e W >1987 & = 2 ) A Tourist at the South Street Seaport, New York, New York,
July 1987) [[& 28] ZrAEnyE R HR G FEIERERES - SGEE T
B & EAR - HEsiEE - DUCRIIEHE T NEER I H S - HE SR
Y H EfAE ~ BT BRSO E o B L SEH AV HEGRE AR SRR Ry K]
b2 SZ YR G AE AU E HIEY & R g S VB B 77 - NEE (v
EFEG AT A ﬁ FT& #1999 & ~ 7 N A Woodcutter Returning to Truchas,
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R EF R 2ot 3 e o 2rdd 327 401999 & = * )(AWoman
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%% “If his landscape pictures show us how the earth has been shaped by its inhabitants, then in these
portraits Sternfeld always sets his subjects in the places where he finds them....” Jason Oddy,
“Making the Past Present,” p. 27.

% Robin Kelsey, “Photography, Chance, and The Pencil of Nature,” in Robin Kelsey and Blake
Stimson eds. The Meaning of Photography (Williamstown: Sterling and Francine Clark Art
Institute, 2008), pp. 15-33.

% Douglas R. Nickel, “Perfect Strangers,” in Joel Sternfeld, Stranger Passing, unpaged.
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% Robin Kelsey, “Photography, Chance, and The Pencil of Nature,” in The Meaning of Photography,
p. 20.
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[ & 1) August Sander, Unemplyed, 1928. Gelatin silver print, 23.5 x 15 cm. Stiftung
Kultur, Cologne. [&ER&ZR)E © August Sander, August Sander: Seeing, Observing and
Thinking: Photographs (Munich: Schirmer/Mosel ; Cologne: Photographische
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Andrews” : <http://en.wikipedia.org/wiki/Mr_and_Mrs_Andrews> (2014/06/15 3|
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Bulfinch, 2001).
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ERR A5 © Joel Sternfeld, Stranger Passing (Boston, Mass.; London: Bulfinch,
2001).
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ERR A5 © Joel Sternfeld, Stranger Passing (Boston, Mass.; London: Bulfinch,
2001).
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[ & 7 Yoel Sternfeld, A Woman with a Wreath, New York, New York, December 1998.
ERR A5 © Joel Sternfeld, Stranger Passing (Boston, Mass.; London: Bulfinch,
2001).
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